
 

 

 

 

 

 

Lionel Henry Mocatta Levin’s full dress 

tunic, 1869-1879 

 

 

 

 

 

 

 

 

 

 

 

 

 



The Person 

Lionel Henry Mocatta Levin was born in Wellington, New Zealand on 10th December 1849 to 

the wealthy Jewish merchant, Nathaniel W. Levin. He emigrated to Britain sometime 

between 1860 and 1862 when he and his sister, Frances Anne Kate, were baptised Church of 

England on 19th October 1862. In 1870 he enlisted as an Ensign of the 1st Battalion, 19th 

Regiment of Foot. In the 1881 census Lionel is recorded as living at the Sheffield Barracks 

and listed as a Captain of the 2nd Battalion 19th Regiment. During his military career he rose 

to Major in 1884. He died in London in March 1886, shortly after his marriage to Beatrice 

Josephine Curgenven and the birth of his son. 

This full dress tunic would have been worn for formal occasions along with navy blue 

trousers, smart boots, a type of hat called a shako and his sword. Lionel wore this uniform 

for a studio photograph after he was promoted to Lieutenant on 28th October 1871.  

A studio photograph of Levin 

taken after 1871. Photograph 

from The Green Howards 

Museum Collection.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 



The Design 

By the 1870s military uniform had evolved into the well known red tunic, made famous by 

the 1964 film ‘Zulu’. Coat tails have been entirely removed to create a tunic which more 

closely resembles a civilian suit. Civilian fashions moved towards single-breasted, thigh 

length jackets, although highly tailored garments such as the frockcoat remained popular. 

This style of tunic was introduced into Green Howards uniform in 1868. A rounded chest 

shape is retained through padding and quilting the lining with the addition of a waist seam 

which highlights the body shape. The lining of the tunic has been quilted using hundreds of 

hand-made stitches to tack the lining through the interfacing in a mesh pattern. The tunic 

would have been worn with a shirt, navy blue trousers with a red welt along the side, boots, 

and a shako.  

Levin’s tunic displays the green facings of the Green Howards on his cuffs and collar. The 

cuffs are pointed and decorated with gold braid and lace. This decoration is created through 

two processes known as goldwork and couching. Goldwork uses gold strips wound around 

thread to create a thick metal strand which can be stitched with. The strand is then 

‘couched’ by making a stitch over the top of a piece of card or cord, which raises the stitch 

to create a pattern. In the British army either gold or silver can be used to create this 

decoration and is used to identify whether the soldier is part of the regular army, militia or 

volunteer battalion. Gold denotes the regular army while silver is identified with the militia 

or volunteers. This identifier is used in badges, belt buckles and headwear decoration as 

well as garment decoration. 

The skirts of this tunic are plain compared to previous uniforms which would have had 

longer tails with false turnbacks to enable access to the tail pockets. The tunic has a pocket 

inserted into the lining at the left breast and a small pocket cut into the waist seam (front 

right). Removing the tails creates a more practical garment which mirrors civilian styles. 

Instead, simple white edged skirts act as vents and prevent the tunic from riding up when 

sitting so enabling a greater range of movement. The top of the skirts is marked by two 

regimental buttons displaying a crown over an Arabic 19 (as opposed to the roman 

numerals XIX) which has been in use since before the Crimean War. Gilt buttons of the type 

used on this uniform were in use from 1856. 

Continuing to follow civilian fashions, the sleeves are cut generously at the elbow resulting 

in wide sleeves, narrowing only slightly towards the cuff. Excess fabric at the shoulder is 

lightly eased into the seam without creating a puffed effect. The back seam neatly meets 

the sleeve seam (at the back of the sleeve) on the shoulder to create a wide back so 

allowing ease of movement. Epaulettes for this period consist of a simple braid loop, with 

the rank identifiers moved to the collar instead. These are embroidered, again using 

goldwork and couching techniques to create a 3D decoration.  



                   

Top left: Quilted lining. 

Top right: Cuff with green facing and gold braid/lace detail. 

Bottom: Interior left breast pocket. 

 

 
 



                   

Top left: Sleeve shape. 

Top right: Shoulder seam, note the sleeve and back seam meet rather than being offset.  

Bottom: Collar with embroidered rank pips, braid epaulette and regimental button.  

 

 



Item Measurements and Fabrics 

Although the larger sections of this tunic were machine stitched, hand-stitching is still an 

important aspect of its creation. The lining has been quilted in a mesh pattern with 

hundreds of hand-made stitches. Quilting the lining creates padded chest panels which 

creates a rounded chest shape. As a full dress uniform, the tunic would have been fitted to 

Levin’s measurements. The bottom hem of the tunic is also left raw (it is not hemmed). Due 

to the quality of the fabric, this edge will not fray.  

 

Tunic button: 1 inch or 2.5cm diameter. 

Epaulette button: ¾ inch or 1.8cm diameter. 

 

 

 

 

 

Right: inside left breast pocket. 

Below: front right hand pocket (inserted into 

waistband) 

 

 

 

 

 

 

 

 

 

 

 

 

6 inch or 15 cm 

wide 

9 ½ inch or 

24cm deep 

2 7/8 inch or 7.5 cm wide 

3 ½ inch or 9 cm deep 
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Collar height: 

 Back: 1 5/8 inch or 4.3 cm 

 Front: 1 1.4 inch or 3.3. cm 

Waist: 33 ½ inch 

or 85.2 cm 



 

 

 

 

 

Back: 15 ½ inch or 

39.5 cm 

Shoulder: 6 ¼ inch or 16 cm Shoulder: 6 ¼ inch or 16 cm 

Nape to hem: 28 inch or 71 cm 



 

 

 

 

 

 

 

 

Sleeve length:              

29 ½ inch or 75 cm Width of elbow:        

7 7/8 inch or 20 cm 

Height of cuff:  

 Shortest point: 2 ¾ inch or 7 cm 



         

Red superfine broadcloth.           Green superfine broadcloth. 

         

White superfine broadcloth skirt lining and trim.        Cream superfine shalloon lining.  

 

Gold braid and lace, embroidered gold work pips, and gilt regimental button. 


